
 
 

 
 

 
The Philharmonic Center for the Arts is pleased to present a full schedule of Arts Programs for the 2007-
08 school year.  Please find study guides and schedules for each event on our website: 

 
http://thephil.org/education/education.html 

 
Our mission at the Phil is to “enlighten, educate and entertain people of all ages and backgrounds by 
presenting the very best of the visual and performing arts.” We invite you and your students to be a part 
of this mission.  Come experience the arts at the Phil! 
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    ARTS PROGRAMS FOR STUDENTS 
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The Philharmonic Center for the Arts is pleased to present a full schedule of Arts Programs for the 2007-
08 school year.  Programs for each grade level are listed below.  Please find study guides and schedules 
for each event on our website: 

http://thephil.org/education/education.html 
Our mission at the Phil is to “enlighten, educate and entertain people of all ages and backgrounds by 
presenting the very best of the visual and performing arts.” We invite you and your students to be a part 
of this mission.  Come experience the arts at the Phil! 
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                  Second Grade         Third Grade          All Grades          Fifth Grade�
 
 
 
 

 
 

                        Newton’s Revenge       Compose Yourself           School Tours      Trip to the Phil 
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            Sixth-Eighth Grades        Sixth-Eighth Grades          All Grades               Sixth-Twelfth Grades 
 
 
 
 
 

 
                 Battledrum          Super Scientific Circus      School Tours                   JazzReach: 
                          Stolen Moments 
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             All Grades        Sixth Grade-adult         Sixth Grade-adult            Ninth-Twelfth Grades       Ninth-Twelfth Grades 

 
     
 
 
 
 

    In-school Residency:     Hubbard Street 2         Shana Blake Hill              Photography         In-school Residency: 
    Dance and Movement       Master Class       Vocal Master Class    Institute  Jazz Ensembles 

  
�����������	���
�����
��
����
�
����������
�������
 ��� �

���������
�������
�
������������
����������
������� �������	������������
� � �������� !�" #������ ���
���$�������%��� ������������	
&���'(!)*"#�

ARTS PROGRAMS FOR STUDENTS 
2007-08 Events 
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The CONNECT program began in 2002 as a partnership between the Philharmonic Center for the Arts 
and Collier County Public Schools.  CONNECT, originally written by the St. Paul Chamber Orchestra, 
has expanded into nine Title I and seven non-Title I Collier County elementary schools at no cost to the 
schools. Financial support is provided through a federal grant jointly applied for by Collier County 
Public Schools and the Philharmonic Center for the Arts.  CONNECT uses music and the visual arts to 
reinforce learning and to help students make “connections” between the core curriculum subjects and the 
arts.  CONNECT provides the classroom teacher new tools to teach what they are already teaching.  
During this school year CONNECT will provide four visits from Philharmonic Orchestra members, 
training workshops for teachers and special performances at the Philharmonic Center.   

           
        (Trombone trio at Highlands Elem.)                (Percussion workshop for CONNECT teachers) 
The CONNECT theme for this 2007-08 school year is “Language of Music.”  Students will explore how 
music is communicated and will gain better understanding of melody, harmony and rhythm.  Students 
will learn how composers change familiar melodies using melodic and rhythmic variations. Then 
students will change a piece of music with their own variations. 
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School  grades for 06-07  grades for 07-08  

TITLE I: 
Avalon K -5th  K-5th  

Golden Gate 1st -3rd  1st -5th  
Golden Terrace 1st -3rd  1st -5th  

Highlands 1st -3rd  1st -5th  
Lake Trafford 1st -5th  1st -5th  

Manatee 1st -5th  1st -5th  
Pinecrest 1s -3rd  1st -5th  

Shadowlawn 1st -5th  1st -5th  
Village Oaks 1st -3rd  1st -5th  

   
          NON TITLE I: 

Lake Park 1st -3rd  1st -4th 
Naples Park 1st -2nd  1st -3rd 

Osceola 1st  1st -2nd 
Poinciana 1st -3rd  1st -4th 

Sabal Palm 1st-3rd  1st -4th 
Sea Gate K-2nd  K-3rd  
Vineyards 1st -3rd  1st -4th  

     C.O.N.N.E.C.T. PROGRAM 
         Chamber Orchestra’s Neighborhood Network of  Education, Curriculum, and Teachers 
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Hubbard Street 2 (HS2) is a company of dancers between the ages of 17 and 25 who perform a 
repertoire of works by some of the nation's most promising young choreographers. HS2 is based in 
Chicago and reaches more than 35,000 people annually through performances in schools, community 
centers and theaters. Since its inception in 1997, the company has become a respected training ground 
for young, professional dancers and choreographers; a major component of HSDC's Education & 
Community Programs; a resource for new dancers for HSDC's main company; and a company 
performing a diverse and engaging repertory nationally and internationally.  HS2 will be presenting a 
master class open to the public on January 22, 2008 at 6 p.m.  Tickets are $15 each. 

                     

Hubbard Street 2 will be in Naples and can be scheduled in your school for a performance, or a 
movement workshop, free of charge.  The performances will include a blend of dynamic dance pieces 
with educational insights and the movement workshops are designed to enhance students’ understanding 
and appreciation of dance in performance.   
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Please complete the following information and return by fax or e-mail. 

School name:      Teacher: 

Grade(s):________________________________     Subject(s):_________________________________ 

____ Yes, I am interested in a school performance ____ Yes, I am interested in a school workshop 

Circle the date you prefer:  January 16  January 17      January 18                January 22 

 
 

        HUBBARD STREET 2 
             In-School Performances and Workshops 
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Established by musician H. Benjamin Schuman in 1994, JazzReach is a nationally recognized, New 
York City-based organization dedicated to the promotion, creation, teaching and performance of jazz 
music. Through the presentation of captivating live multimedia educational programs for young 
audiences, dynamic main-stage concerts for all audiences and informative clinics, workshops and 
master-classes for student musicians, JazzReach is ardently committed to fostering a greater awareness, 
appreciation and understanding of this vital American art form.  

                       
     (See below for band information)            (Presented at the Phil Nov. 12 & 13) 

Metta Quintet is JazzReach's official resident ensemble and is solely responsible for carrying out all of 
the organization's artistic endeavors. 
H. BENJAMIN SCHUMAN, drums and founder of JazzReach, Inc. 
HELEN SUNG, piano 
MARCUS STRICKLAND, tenor saxophone 
MARK GROSS, alto saxophone 
JOSHUA GINSBURG, bass 
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 Master classes: This forum provides an opportunity for middle or high school jazz and concert 
ensembles to perform excerpts from their repertoire for constructive critique and evaluation by 
JazzReach's resident ensemble, Metta Quintet.  

Workshops: Workshops are similar to master classes in that they require the student ensemble to 
perform for the quintet. However, they are a bit more intensive and provide students with sectional 
coaching (i.e. rhythm section, brass, woodwinds, etc.) and more individual attention.  

Clinics:  Clinics do not necessarily require that a student ensemble perform although they are welcome. 
Clinics feature Metta Quintet at their instruments, illustrating some of their ideas and personal insights 
about the many facets of jazz performance. These programs will enlighten and inspire young musicians. 
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      NAPLES MUSEUM OF ART 
          School Tours 
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Provided in this guide is the schedule for the exhibitions along with the dates available for 
tours. Please review the materials and determine which exhibitions and times are right for 
you. The cost is FREE for school groups, including chaperones. Visits last approximately 1 ½ 
to 2 hours and include guided tours and an art activity when desired.   
 
Please request a visit by calling Jessica Wozniak, Museum Education Coordinator at  
(239) 254-2621 or sending an e-mail to jwozniak@thephil.org 
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·  Date preferences (please have 3 potential dates in mind) 
·  Preferred time of arrival and departure  
·  Choice of exhibition(s) with possible information about connection to school curriculum  
·  School name, phone number and address 
·  Contact name, day and evening phone numbers, e-mail address 
·  Group size (Groups larger than 90 students will need to be divided into separate days) 
·  Grade level 
·  Special needs  
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Please arrange for at least 1 chaperone for every 15 students. Chaperones are expected to 

stay with the students and assist the docent/museum staff member in facilitating a pleasant 
experience for the students. 
�
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If your group plans to stay for lunch please inform us when you schedule your visit. We 

hope to be able to accommodate all of your needs. Please help by giving us advance notice to 
make the proper arrangements.    
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A study guide for your chosen exhibition will be provided to assist in making the most of 

your visit. Included in the study guide will be background information, suggested activities 
and follow-up projects to make your experience as meaningful as possible.  
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The Schrenk Student Photography Institute is a three-year program consisting of a two-week seminar in 
June of each year and three weekend workshops during the academic year.  Each year, a class of up to 
15 students will be selected to participate in the Photography Institute.  The program will give the 
students broad experiences in various areas of photography: the camera, seeing, lighting, composing, 
digital technology and portfolio preparation. The program is designed to assist the students in vocational 
decisions, understanding visual communications and preparations for college-level image-making.  The 
curriculum will emphasize equally the craft and aesthetic of visual problem-solving.  The first two years 
will concentrate on technical and formal excellence; the third year will concentrate on students’ 
individual area(s) of interest while building a college-level and exhibition portfolio. 
 
The primary instructor for the Photography Institute is J. Tomas Lopez, M.F.A., Professor of 
Photography, and Program Head of Photography at the University of Miami. 
�
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Each student will submit six of their best works – preferably photography but they can be a mixture of 
works that represent their art experiences.  These works must be submitted by December 14, 2007 (one 
week prior to winter break).  The works are to be submitted to the Philharmonic Center for the Arts, 
attention: Bonnie Thayer.  Each work must be clearly labeled with the student’s full name, grade level 
and school as well as the art teacher’s name, phone number and e-mail address. 
 
A panel of three people, including CCPS photography instructors and the Photography Institute 
instructor, will select up to 15 students to attend the Institute based on their six submitted works.  
Accepted students will be notified by mail by February 1, 2008.  The first workshop for these students 
will be held in March, 2008.   

Tuition for the Photography Institute is $450 per year. 
Scholarships are available. 
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This is the second year for the Photography Institute.  
All classes are held in the Toni Stabile Building.  
   2006-07 class of students will meet at the following times: 
   September 21, 3-7 p.m.;  September 21, 10 a.m.-5 p.m.  
   January 18, 3-7 p.m.;  January 19, 10 a.m.-5 p.m. 
   April 18, 3-7 p.m.;  April 19, 10 a.m.-5 p.m. 
 
   2007-08 class of students will meet at the following times: 
   March, 2008.  Exact dates and times to be determined. 
 
   2006-07 and 07-08 students will meet for two weeks in summer: 
   June 9-13, 10 a.m.-5 p.m. 
   June 16-20, 10 a.m.-5 p.m. 

��������������������SCHRENK STUDENT PHOTOGRAPHY INSTITUTE 
       Underwritten by a Grant from the Schrenk Family 

����
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Main Objective:  To motivate and teach interested and talented students of photography during their 
sophomore, junior and senior years of high school; and to ultimately prepare them for careers in 
photography.  The three-year program will culminate in the final year with the students having a 
portfolio appropriate for college admission presentation. 
 
Student achievement goals: 
 1.  Understanding the use of the camera, lens and accessories. 
 2.  Understanding the correct use of light and its syntax. 
 3.  Demonstrating an understanding of light as a compositional factor and as  
      it pertains to the delineation of shape, form, texture, emotion and the  
      placement of emphasis.   
 4.  Exhibiting an understanding and utilization of style and influence of visual  
      information as a means of problem-solving. 
 5.  Demonstrating the ability to apply technical discipline toward aesthetic needs. 
 6.  Presenting finished photography – from print to frame. 
 7.  Understanding of artificial lighting and flash. 
 8.  Understanding the difference between taking and making a photograph. 
 9.  Demonstrating an understanding of scanning, manipulation and printing of a 
     digital print. 
 10.  Demonstrating ability to write essays and artist statements. 
 11.  Understanding PHOTOGRAPHIC SEEING. 
 12.  Participating in and conducting Photographic Critiques. 
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The following are examples of classes and assignments that would be a part of the Photography 
Institute. 
 
1.  SELF PORTRAIT 
 Some psychologists believe that every photograph made is a projection of some aspect of one’s 
self (the subconscious) and, as such, a self-portrait.  This premise does not take into account that some 
photographs are made with a commercial application in mind, some are illustrations of a concept that 
comes from outside the self and others are made with critical self-awareness and, therefore, are too 
contrived.   
 Anthropologists believe that photographs are our cultural icons. We revere them as neo-altar 
pieces.  Walls are adorned with them, mantels are cluttered with frames of people we value and our 
wallets, if examined, will yield tell-tale mementos of those we hold most dear. 
 ASSIGNMENT:  Each student will shoot 50 frames exploring two ideas – (1) the first 25 images 
can be done any way you like – from the mundane to the strange – depicting yourself as you wish to be, 
as you think you are or in any imaginable or unimaginable way; (2) the second 25 images are to be done 
as a self-portrait recognizable to people who know you but without having your face in the photograph. 
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2.  PORTRAITURE 
 This assignment is designed for the student to understand that the intent and use of a photograph 
will alter its preparation and its content. 
 Each student will take three photographic portraits of three people they know.  (1) A portrait of 
how you see this person.  You may use studio or natural light – you have carte blanche license.  If you 
see this person in an incongruous way, tell the person what you wish to do and then do it.  Look at what 
Annie Leibovitz has done – she makes very interesting photographs because she approaches each shoot 
in a new and imaginative way.  The trick here is to learn the art of persuasion and interpretation.  (2) A 
portrait taken as the person sees himself or herself and how they wish to be photographed.  Inquire as to 
pose, clothing, attitude, expression, etc.  What image does the person wish to convey? (3)  A portrait of 
how the world views this person.  How does the person’s public persona differ from his or her self-
image and your image of the person?  What difference does thinking in the third person make on the 
photograph that is made?  Can you easily make the transition to this kind of thinking? 
 
 
 
3.  THE FRAME 

One of the first aesthetic decisions that a photographer makes concerns the information that 
exists within the frame of a particular camera.  A painter may alter objects that exist in a scene and some 
objects may not be included at all.  The photographer, however, has to deal with the information that 
exists in the viewfinder. 

The proportions of the frame will affect the compositional decisions of a given image.  If you are 
using a conventional camera, in most cases the space that is visible has a ratio of 3:2 either horizontally 
or vertically.  The integrity of the frame size and proportion must be taken into account while you are 
composing the shot. 

The frame defines the space and its own reality.  The act of isolating objects within the camera 
frame creates a reality that has an existence apart from the world from which it was selected.  This 
means that the act of making a photograph redefines the world on its own terms.  Every image is an 
arbitrary selection of many possibilities.  How much space is left around the subject will alter its impact 
and meaning.  You should be aware that the space (commonly referred to as negative space) becomes an 
integral part of the photograph.  It is a compositional element that is no less important than the subject of 
the photograph.  Be aware that the psychological importance of subject to negative space must be 
understood in order to be in control of this medium.  The edges of the frame can be used to define the 
limits of the image as well as to imply that more exists outside its lines. 

ASSIGNMENT:  Take a series of images remembering that whatever is included in the frame 
has a relationship to every other object in the frame and to the baggage (context) that the viewer brings 
to the photograph.  For example, if you have people in your photograph you have created a relationship 
of some sort among these people.  The viewer will invent a narrative to justify the inclusion of these 
people in the frame.  After taking the images, select one and then create the narrative that justifies or 
explains what you have included in the frame. 
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4.  THE EXTENDED FRAME:  EQUIVALENTS 
 This activity is designed to allow the student to think how two different frames when juxtaposed 
(shown side by side) can strengthen the meaning of each image.  By juxtaposing two photographs, the 
viewer can change the meaning of each or create a new meaning that is greater than the sum of the parts.  
The term for two images shown together is a diptych. If you show three images together, it is a triptych. 
 Sometimes by accident one discovers two images that look great together on the contact sheet.  
A new meaning is created when one looks at these two images as a whole rather than as two individual 
photographs.  Accidents are wonderful and one should take them as gifts from the muse; however, these 
assignments are going to demand that the student deliberately make diptychs.   
 ASSIGNMENT:  Working in pairs of opposites, create images that evoke emotional responses 
from the audience, i.e. ugly/beautiful; strong/weak; big/small; smart/stupid, etc.  A minimum of 25 pairs 
are to be explored.  Making a written list of opposite concepts before this assignment will intellectually 
and visually create a written map to assure an understanding of the link between word and image. 
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Trip to the Phil introduces students to the Naples Philharmonic Orchestra.  Conducting Trip to the Phil 
is Stuart Chafetz, music director and conductor of the Maui Pops Orchestra.   Chafetz’s program will 
focus on storytelling through music.  All fifth grade Collier County Public School students will attend 
this performance.  Middle school music students will also attend this performance presented as a 
rehearsal. 
 
Fifth Grade Student Performances  Middle School Music Student “Rehearsal” Performances 
September 25, 9:45 & 11:45 a.m.  September 27, 11:45 a.m. 
September 26, 9:45 & 11:45 a.m.  September 28, 9:45 & 11:45 a.m. 
September 27, 9:45 a.m. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Stuart Chafetz is known for his innovative and exciting classical, pops and family concerts.  Chafetz was 
recently featured as a 2004 and 2005 Emerging Artist in Symphony magazine. A graduate of the 
Eastman School of Music, and the University of Cincinnati-College Conservatory, Chafetz is a powerful 
advocate for the musical education of young people.  He is committed to educational concerts and 
promoting the young talent of Hawaii and every city to which he travels. 
 
Trip to the Phil will include the following musical selections: 
Rossini: Overture to William Tell 
Mussorgsky: A Night on Bald Mountain 
Elgar: Fairies and Giants (from Wand of Youth, Suite No. 1) 
Beethoven: Symphony No. 6 "Storm Movement" 
Tchaikovsky: Romeo and Juliet 
Stephenson: Cell Phone Concerto 
Elfman: Music from Spiderman 

     TRIP TO THE PHIL 
       Performance & “Rehearsal” 
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Multi-faceted soprano Shana Blake Hill has thrilled audiences and critics alike performing both operatic 
and orchestral repertoires. Hill has appeared as a principal artist with leading opera companies in the 
United States and has been featured as a soloist with such orchestras as the Los Angeles Philharmonic, 
the Seattle Symphony, the Philadelphia Orchestra and many others.  She has been a featured soloist with 
the Naples Philharmonic Orchestra several times and this season will be singing in the orchestra’s 
Classical Series program Monumental Mahler February 7-10. 
 
Born in North Carolina and raised in the Philadelphia area, Hill received her Bachelor of Music degree 
from the Oberlin Conservatory of Music, her Master of Music from the University of Southern 
California Thornton School of Music, and is an alumna of the Los Angeles Opera’s Resident Artist 
Program. 
 
Hill has been recently featured on New York 1 News and New York Public Radio, discussing fitness 
and the changing image of the opera singer.  She believes strongly in mentorship and collegial 
community building, and in this spirit appears regularly in master classes. 
 

�
 
The master class will provide students the opportunity to learn from this acclaimed performer and 
interact with her in an informal class setting.  Class size is limited to allow each participant to benefit to 
the fullest extent possible.   
 
Please note that not all participants will have the opportunity to sing. 
 
Tuesday, February 5, 2008, 5:30 p.m. 
Toni Stabile Building 
$15 
 

 

     VOCAL MASTER CLASS 
       Shana Blake Hill 
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